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Amidst global ecological-economic challenges and increasing international tensions, uncertainty about
the future is intensifying. As a result, the search for viable solutions has become a matter of great

interest to both academic and political communities.

How has the global community arrived at this complex, multi-dimensional crisis? While there is no
definitive answer, in-depth research can enhance our understanding and preparedness for the future.

This paper explores the challenges of achieving the Sustainable Development Goals (SDGs),
emphasizing the importance of systemic thinking. It advocates for a broader discussion and
dissemination of the care economy concept, moving beyond traditional economic models. The care
economy is a comprehensive framework supporting human capital development, social equity,
environmental sustainability, and resilience in the face of crises.

By examining the care economy within the context of an ecological-economic future, the paper
underscores the necessity of systems thinking and multilateral cooperation in addressing the SDGs. It
argues that integrating care into economic and environmental policy, alongside global collaboration,
can significantly advance goals such as peaceful coexistence, decent work and economic growth,
reduced inequality, and sustainable consumption and production patterns - ultimately contributing to

a more just and sustainable future.
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In the traditional framework of science, which implies argumentative research based on sources, many
innovations have been introduced recently in terms of technological development. It is worth noting
the possibilities of e-learning, which have also been connected to the scientific field. Among them, the
perspective of open science, electronic scientific libraries and scientific databases, checking scientific
papers from the perspective of compliance with academic ethics norms, etc. However, the biggest
innovation in education and science is artificial intelligence.

As a result of technological development, the introduction of Al in the educational space has become
mandatory and important. Artificial intelligence is used in various disciplines, which is expanding even
more. The capabilities of Al, individual approaches to the learning-teaching process, etc., determine
that artificial intelligence is involved not only in the educational, but also in the scientific process,
which may lead to incorrect expectations, the development of incorrect skills and structural
deformation of scientific activity. In some cases, the immense, unimaginably large-scale capabilities of
Al inspire the prospect of a utopian future, which presents the individual's contribution to

development and scientific progress in an even more dystopian way.

The regulation of artificial intelligence challenges in the educational and scientific fields is of great
importance. From February 2, 2025, the law on Al, the “Artificial Intelligence Act”, will enter into
force, which defines the risks of the use of artificial intelligence across Europe and the obligations to
supervise them. The act defines uniform rules for the 27 EU member states on the sale and use of Al
systems and imposes responsibilities on both users and, in particular, on organizations that create and
distribute artificial intelligence. The law singles out the control of artificial intelligence systems in
education among the risk groups.

The paper will discuss the technological challenges of science from the perspective of artificial
intelligence.
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Analyzing the differences between modernism, postmodernism, and metamodernism using the

semiotic sign theory led us to the following observations.

It can be said that the sign, as a symbiotic unity of content and expression, undergoes a certain

deconstruction in different directions.

1. Modernism is characterised by the destruction of form caused by experiments related to the
expression: abstractionism, cubism, futurism, dadaism, avant-gardism, symbolism, etc.; although the
whole social discourse's content is mostly preserved and it disrupts only within the framework of

subjective interpretations. As for

2. Postmodernism, experimental manipulations are related to the content of a sign: eclecticism and
intertextuality of the text, deconstruction and decentralization of the text (even disruption of solid
contents), chaos and hyper-reflection, breaking the boundary between the author and readers,
temporal and supra-spatial projections, the ironic reflection of reality, and even its general rejection,
etc. The logical end of this process is the disappearance of the unified content and common discourse.
The Credo of postmodernism is: Everything is possible! As a result of such divergence, the content of a
sign is divided into sub-discourses. In the postmodern world, the sign’s content deconstructed via sub-
discourses actually creates "virtual worlds" and communication between people in these divergent,
virtual spaces is hindered and almost impossible.

The language tries to escape from this crisis and to maintain the referential, nominative function of the
language. It starts a new reconstruction of the deconstructed sign — destroyed form (res. modern) and

destroyed content (res. postmodern). This is the main attempt of

3. Metamodernism. It tries to fill the “empty” content by keeping plurality, sometimes uniting opposite
meanings into one oxymoronic concept: hero-cowardly, evil-God, sunny-night, dead-alive, etc. It
encompasses the paradoxes, alternate realities, and emotional swings accompanying life. The
conceptualization of metamodernism and its identification as a trend gives a name to a sensibility that

many had observed separately and now treat as a unified thing.
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Humans yearn for communication and demand changes. Metamodernism helps them overcome the
crisis of communication and offers a reflection of the world's pluralistic dichotomy. However, on the
other hand, metamodernism promotes the establishment of ambivalent and mentally problematic
concepts and factually creates the illusion of communication: Such signified unifying oxymoronic
meanings make possible communication (factually "virtual” communication) but only between the
“virtual” realities.

Be it as it may, humans are social beings and communication is their main distinguishing feature.

Therefore, humans seem to be bound to find a way to solve this crisis of communication.

The Fear of the End of the World, and Dystopia in Georgian Social Media- Narratives
Natalia Svanidze
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Humanitarian futurology plays a crucial role in addressing global challenges, as highlighted in the
works of Ruth Levitas, Tom Moylan, and Raffaella Baccolini. Utopia, as conceptualized by these
scholars, should not be perceived solely as an ultimate goal but as an ongoing process that enables the
exploration of alternative future scenarios. This approach critically analyzes existing social systems

while seeking new possibilities for societal improvement.

Dystopian literature and narratives significantly shape cultural imagination. Critical dystopias, as
discussed in the works of Baccolini and Moylan, present transformative tendencies that extend beyond
fear and despair. These narratives, alongside critiquing existing systems, inspire societies to strive

toward a more equitable and just future.

The aim of our study is to examine the fear of the end of the world, along with examples of apocalypse,
dystopia, and eutopia, within the futurological trends of narratives on the social platform “Facebook”
from 2020 to 2025. Additionally, we aim to identify the key markers of apocalyptic, dystopian, and
‘eutopian’ contexts that are linguistically modeled within the narrative syntactic constructions of social
networks. These markers reflect the fears of contemporary individuals, including climate change,

technological threats, and global crises, and we seek to segment them accordingly.
Futurology of Education in the Context of the Technological Era

Ia Ioseliani
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The development of digital technologies and artificial intelligence has fundamentally transformed the
education landscape. While the teacher was once the sole source of knowledge, today they share the
space equally with platforms, algorithms, and intelligent devices. The utopian ideas of the past about
the "universal accessibility of knowledge" seem to have become a reality — however, this reality is
accompanied by dystopian fears: issues with students’ critical thinking, attention deficit, and questions
about the role of emotional intelligence in humans.

This paper examines the impact of contemporary technological innovations on the role of the teacher
as an active agent of education. We will discuss how humanistic education can maintain its relevance
amid the technological boom and how students and teachers view each other in the era of "digital
futurism." We will explore the opportunities and risks of education as a social practice from a future-
oriented perspective.

The presented analysis will draw from both theoretical futurist frameworks and practical examples —
the experience of remote learning, the use of technological platforms, and students’ reflections. The
aim of the presentation is to stimulate critical discussion in the field of education by synthesizing
utopian and dystopian future scenarios: what type of knowledge do we consider valuable in the world
of tomorrow?

The Paradox of Digital Democracy: Civic Engagement and Political Trust in Georgia
Tamar Charkviani

Associate Professor

Caucasus University

Keywords: Digital Democracy, Civic Engagement, Political Trust, Disinformation, Democratization

The issues of digital democracy and technological development in Georgia have become increasingly
relevant, especially in recent years, as internet usage rates have grown rapidly. Studies highlight the
significance of digital platforms in Georgian citizens' activism, electoral transparency, and public policy
processes (Social Justice Center, 2023; Freedom House, 2023).

Today, digital technologies play a crucial role in democratic processes, yet their use reveals certain
paradoxes. In Georgia, where strengthening the political system and integrating into European
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structures remain pressing and complex issues, digital democracy requires particular attention. Despite
the potential of digital platforms to enhance civic engagement, political trust in Georgia remains low
(Freedom House, 2023). In this context, the paradox of digital democracy, instead of creating a
favorable environment, often results in political apathy, nihilistic attitudes, and increased public
distrust (Senek, 2020).

The lack of civic engagement and political trust in Georgia has become more pronounced alongside the
development of digital democracy. Although digital technologies were intended to encourage public
participation and awareness, in some cases, their effects have been counterproductive—manifesting in
uncritical or media-driven political campaigns, diminished trust in political parties and government
institutions, and potentially contributing to heightened levels of anxiety and discord in civil society
(Sunstein, 2018; Social Justice Center, 2023).

The objective of this research is to examine the impact of digital technologies—such as social media
and electronic petitions—on civic engagement and political trust in Georgia. The study aims to identify
the influences and factors shaping civic activism and playing a significant role in political decision-
making processes.

Research questions:

¢ How do digital platforms influence the level of political trust and public opinion formation
among Georgian citizens?

e What factors and challenges determine the increase or decline of civic engagement in Georgia’s
digital environment, and how are they related to political trust?

The methodological strategy of this research is based on the triangulation of qualitative and quantitative
data, secondary sources, and theoretical concept interpretation. The study focuses on examining events
in Georgia following 2020 while retrospectively analyzing key occurrences, facts, and circumstances
that provide essential contextual insights into the research topic. The research will rely on quantitative
and qualitative methods, including sociological surveys, content analysis of political platforms, and
expert interviews (Zuboff, 2019). Data will be collected from social media platforms, government
websites, and reports from non-governmental organizations. The study will analyze public trust in
politics, trends in the use of digital platforms, and their impact on civic engagement. Special attention
will be given to Al-driven disinformation and its negative consequences for democratic processes
(Fukuyama, 2021).

The issue of digital democracy is widely discussed in contemporary political and sociological research.
Nick Senek (2020) focuses on the impact of digital technologies on political activism. Cass Sunstein’s
(2018) theory of informational bubbles illustrates how social media creates closed informational
environments that negatively affect democratic discourse. Shoshana Zuboff (2019) highlights digital

surveillance capitalism and its influence on political decision-making.

Furthermore, the relationship between artificial intelligence and democracy is actively explored by
scholars such as Francis Fukuyama (2021), who analyzes the role of digital technologies in the context
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of democratic transformation. In Georgia, similar studies remain limited; however, non-governmental

organizations play a significant role in monitoring political technologies.

Digital democracy in Georgia remains a complex and problematic area, as its actual impact on civic
engagement and political trust is still inconsistent and insufficiently understood. Future research
should focus on enhancing the effectiveness of digital platforms to ensure that they become tools

supporting political processes, fostering trust, and contributing to long-term stability.

Solarpunk” and “Cyberpunk” — Political Philosophy, Human Nature, and the Imagined
Future

Ioseb Edisherashvili

PhD Student
Sulkhan-Saba Orbeliani University
Keywords: Solarpunk, Cyberpunk, Political Philosophy, Human Nature, Technological Imaginaries.

his presentation explores the contrasting speculative futures of Solarpunk and cyberpunk through the
lens of political philosophy and human nature. Beyond their function as aesthetic genres, Solarpunk
and Cyberpunk represent competing philosophical imaginaries: one envisions a hopeful, sustainable
future grounded in collective empowerment and ecological harmony, while the other portrays a
dystopian reality shaped by technological alienation, corporate dominance, and social fragmentation.
The central question this presentation addresses is: What do these genres reveal about our

understanding of human nature and the political structures that arise from it?

The discussion draws on key thinkers such as Thomas Hobbes, Jean-Jacques Rousseau, Karl Marx,
Michel Foucault, and Gilles Deleuze and investigates how each genre reflects fundamental
philosophical tensions—between pessimism and optimism, coercion and cooperation, alienation and
solidarity. Cyberpunk aligns with a Hobbesian view of human nature as fundamentally self-interested,
requiring control and order, yet is set in a context where state sovereignty has collapsed and been
replaced by corporate Leviathans. Its protagonists are atomized individuals navigating a “high-tech,
low-life” world—societies where technological advancement has brought not liberation but
surveillance, inequality, and dehumanization. The cyberpunk universe reflects Foucault’s notion of
diffuse biopower and Deleuze’s “society of control,” in which technology becomes a tool of domination

rather than emancipation.

In contrast, Solarpunk emerges from a more Rousseauian and Marxist anthropology. It argues that
humans are inherently cooperative and capable of living harmoniously with each other and the
environment if liberated from exploitative structures. Solarpunk’s visions of decentralized, post-
capitalist societies—powered by renewable energy, mutual aid, and communal sustainability—echo
Marx’s call to interpret the world and change it. It reimagines technology as a tool of stewardship rather
than control, emphasizing appropriate, democratic, and locally rooted innovation. Solarpunk is not
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naively utopian; rather, it embodies a form of critical optimism that resists both techno-dystopian

fatalism and climate nihilism.

The presentation also examines both genres' shared “punk” ethos: a spirit of rebellion against dominant
systems. However, while cyberpunk serves as a warning, solarpunk offers a proposition—a blueprint
for an alternative future that can be prefigured in the present through social practice and political
imagination. Drawing on contemporary Solarpunk manifestos, cyberpunk literature, and philosophical
theory, the talk explores how these visions reflect deeper political commitments: Is society organized

around hierarchy or collaboration, fear or trust, extraction or regeneration?

Ultimately, the comparison invites critical reflection on the political ideologies embedded in our
technological imaginaries. In a moment of ecological crisis and digital authoritarianism, do we imagine
a future that merely extrapolates dystopia or urges a reimagining of power, community, and progress?
Are we stuck in cyberpunk’s cautionary realism, or can Solarpunk’s constructive optimism help us build
a better world? By bringing speculative fiction into dialogue with philosophical thought, this

presentation aims to provoke both critique and hope.

The First World War and Georgian Society - Different visions, expectations, and hopes
Irakli Nodia

Affiliated Assistance
Sulkhan-Saba Orbeliani University
Keywords: World War, Georgian Society, Expectations and Hopes

More than 100 years have passed since the end of the First World War (1914-1918), but even today it
has not lost its topicality. Some events in history do not fade through the endless flow of centuries. The
greatness of the grand events and their significance in terms of world history maintains the interest in
them and never disappears. The First World War belongs to a number of such events. The First World
War changed many things in the international arena, including in Georgia, because during this period,
the process of national selfidentification was especially actual, and throughout the war, the Georgian
society was tracking its course with great curiosity. The First World War further ignited the national
spirit in Georgian society. It raised certain expectations and hopes for independence. At the end of the
war (1918), the independence of Georgia was declared, which was the result of both domestic and

international events created during the First World War.

The Historical Development of the Concept of the End of the World in Political Science
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This article explores the evolution of the concept of the end of the world in political science. It reviews
the development of this concept from ancient times to contemporary theories, remaining within the
framework of political science. The article discusses how thinkers have perceived societal decay and
ultimately the apocalypse. It analyzes the influence of these apocalyptic interpretations on political
stability, human nature, and the roles of societal institutions. Significant attention is given to specific
historical and contemporary thinkers, with the main emphasis on how the concept of the end of the
world remains relevant in the modern world. The analysis highlights that this concept has always been
a significant factor in political discourse and has participated in its formation both historically and
today.

Paradigmatic Model of Humanistic Forecasting of the Micro-Apocalypse Concept

Manana Kvataia

Senior Researcher
Iv. Iavakhishvili Thbilisi State University
Shota Rustaveli Institute of Georgian Literature
Keywords. José Saramago, dystopian novel Blindness, the sociological forecasting of the future.

The civilizational metamorphosis of the modern world necessitates the creation of new time
dimensions, consciousness, and ideologies, as well as the expansion and reinterpretation of the existing
space. Futures studies, as a science, implies the sociological forecasting of the future developments.
Dystopian texts, the main feature of which is the criticism of the viciousness of the various political
systems, provide valuable insight for a deeper understanding of these processes.

In his dystopian novel Blindness (2005), José Saramago, the Portuguese Nobel Prize winner and
master of magical realism advocates the idea of equality of mankind and humanism. The author's
concept is that in the age of globalization, technological dependence alienates individuals from both
nature and each other, gradually leading to moral or spiritual blindness. In this providential novel, a
mysterious epidemic sweeps through the city: people suddenly lose their sight due to an unknown,
contagious disease, as if submerged in a white, milky sea.
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José Saramago's Blindness depicts a micro-apocalyptic hellish world inhabited by merciless, blind
creatures, where people are deprived of both physical sight and spiritual vision. Understanding the
symbolism of the novel clarifies the author's intention: salvation lies in the purging of vice. Through

catharsis, humans may return to their original, divine essence.

Music, Mysticism, and Utopia: The Esoteric World of Scriabin’s Mysterium

Gvantsa Ghvinjilia
Associate Professor, Doctor of Art Studies

Thilisi State Conservatoire

Keywords: Spiritual transformation through art, gesamtkunstwerk and immersive art, apocalyptic
aesthetics and utopia, music and mysticism, transcultural musical vision.

Alexander Scriabin’s Mysterium (1903-1915) stands as one of the most enigmatic unfinished musical
projects, intended as a week-long synesthetic ritual in the Himalayas, blending music, colour,
choreography, scent, and architecture.
This article explores the philosophical, aesthetic, and cultural dimensions of Mysterium, including its
apocalyptic vision and its influence on later artistic and popular media. Scriabin’s visionary fusion of
art anticipates modern multimedia and immersive art practices and represents a utopian vision that

transcends traditional composition, aiming to transform humanity through a synesthetic performance.

The novelty of the presentation lies in its comprehensive analysis of Mysterium as a prophetic vision

within a broader transcultural and metaphysical context.

The goal is to examine primary writings and sketches and investigate the philosophical, and musical
dimensions of Scriabin’s Mysterium and its influence on modern culture, multimedia arts, and
contemporary immersive art practices.

In the conclusion, Scriabin’s Mysterium is emphasized as an early vision of immersive art in which
music, colour, choreography, architecture, and the audience create a total spiritual and artistic
experience. Although this metaphysical utopian project was incomplete, it has exerted a deep influence
on artistic imagination, serving as a prototype for Gesamtkunstwerk in the age of technology and
transcendental thought.

Artists' Visions, which Transformed Reality

Nugzar Bardavelidze
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This presentation aims to analyze utopian and dystopian fantasies as they appear in literature and art

and explore how these imagined worlds reflect human aspirations, anxieties, and visions of the future.

The desire to create a better world, improve living conditions, achieve technological progress, access
the benefits of nature, raise a superior generation, dominate other nations, subjugate nature, produce
universal soldiers, and seize power has consistently captivated human interest. As a result, throughout
different historical periods, folkloric and literary works have embodied these human desires and

ambitions to reshape the world for personal or collective benefit.

When realizing such ideas in the real world seemed impossible, people turned to imagination,

constructing fictional (utopian and dystopian) worlds where ideal social systems could be envisioned.

In fairy tales and literary works of the fantastic genre, unreal and imaginative images come to life—
images that, over time and alongside technological development, are often transformed into real
inventions by engineers and inventors. In this way, futuristic ideas emerging from works of art and
literature contribute directly to scientific and technological progress. Engineers have long attempted

to materialize the artistic visions of writers and creators.

Across various folklore traditions, as well as in the imaginative sketches, texts, and films of figures such
as Leonardo da Vinci, Jules Verne, Alexei Tolstoy, Isaac Asimov, Steven Spielberg, George Lucas, Juliusz
Machulski, and others, fantastical objects and scenarios have inspired generations of inventors. These
works have provided a significant impetus to bring to reality—and make accessible to society—many

ideas once deemed utopian or unrealistic.

Margaret Atwood's "Oryx and Crake": Posthuman Reality in a Biotechnological Age
Tamta Amiranashvili

PhD in Philology
Akaki Tsereteli State University
Keywords: dystopian novel, posthuman theory, biotechnological age

This paper examines Margaret Atwood's 2003 novel "Oryx and Crake" as a critical exploration of
biotechnological advancement and posthuman transformation. The novel presents a dystopian future
where genetic engineering has fundamentally altered human-nature relationships and blurred
traditional boundaries between the natural and artificial. Through close textual analysis, I argue that
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Atwood's narrative functions as both a warning and an interrogation of humanity's technological

trajectory, particularly regarding genetic modification and corporate biopower.

The character of Crake serves as the embodiment of posthuman ambition—a scientist who engineers a
new species to replace flawed humanity—while the protagonist Jimmy/Snowman represents the
nostalgic human perspective caught between worlds. By analyzing their relationship and the novel's
presentation of the genetically modified "Crakers," this study demonstrates how Atwood engages with
complex questions regarding human perfectibility, species boundaries, and the ethics of

biotechnological intervention.

"Oryx and Crake" ultimately reveals deep anxieties about biotechnology's power to redefine humanity
while simultaneously critiquing the environmental and social failures that might drive such radical
posthuman solutions. The novel offers no simple moral judgment, instead presenting a nuanced
meditation on what defines humanity and what aspects of human experience might be worth

preserving in an increasingly posthuman world.

Genre Markers of Science Fiction and the Early Phase of Georgian Science Fiction
Levan Gelashvili

PhD in Philology

Shota Rustaveli Institute of Georgian Literature (TSU)

Keywords: science fiction, Georgian literature, Semiotics

This paper examines the defining genre markers of science fiction and considers their relationship to
Georgian speculative literature, focusing on Leo Kiacheli’s short story “The Secret of Khetiani.”

Science fiction is characterized by events that adhere to scientific principles and laws understood
within real-world logic. In this genre, the extraordinary and the wondrous are not products of the
supernatural but rather emerge from material forces, mediated through science and technology. In
contrast to fantasy, science fiction eschews mythical and mystical discourse; it explains phenomena
through scientific rationale rather than invoking the supernatural. However, some scholars argue that
science fiction functions as a form of mythology for the contemporary materialist and technicist
world—a reworking of shared cultural motifs and an effort to construct a kind of modern technological
folklore.

The semiotician, literary theorist, and cultural scholar Yuri Lotman investigates the conditional nature

of an object’s representation within a text. The reader accepts this conditionality as a natural
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convention, and its violation is perceived as the introduction of the fantastic. According to this view,
the tremendous manifests in literature as a disruption of the established semiotic norm. In such cases,
a dual-layered narrative structure emerges: one layer upholds accepted narrative conventions, while
the second introduces a breach within that system. It is within this disruption that the mechanisms of
fantastic storytelling are activated.

Tzvetan Todorov, who authored one of the first systematic theoretical studies on the fantastic, posits
that the genre is defined by the simultaneous presence of two irreconcilable realities—one governed
by natural laws and the other by the supernatural. According to Todorov, the coexistence of these

realities and the uncertainty it produces is the essence of the fantastic.

In Kiacheli’s “The Secret of Khetiani, ”the narrative’s internal resolution point is marked by a distinct
ambivalence. The author vacillates between naturalistic and fantastic modes, ultimately favoring the
latter. Just as the narrative is poised to enter the fully realized science fiction domain, it is abruptly
concluded. The fantastic thus begins not within the text itself, but in the reader's imagination, activated
after the story’s formal ending. The mystery approaches resolution through an implied, extratextual
context. This is a conclusion without closure that achieves narrative completion only through the

reader’s intellectual engagement and interpretive participation.

The mechanisms of human transformation: the birth of a new man through science. (Michel
Houellebecq, Kazuo Ishiguro, and Zura Jishkariani)

Ekaterine Chumburidze-Shetsiruli

Thilisi State University

University of Bologna

Keywords: dystopia, transhumanism, standardization, modification, human nature

Dystopia, etymologically defined as the reverse of utopia or even its antithesis, is still attesting to
significant omnipresence in the Western imagination, thereby assuming a cultural form that derives its
strength from the challenges of the contemporary society. Literature, on the other hand, reflects the
ideas of dystopian thought of the time, and appropriates the subject to propel representations of a
disenchanted world that serves as a warning against the harmful repercussions, and excesses stemming

from the reality that humanity is constructing.

Thus, dystopia - a mode of thought forged at the crossroads of philosophical, political or social
reflections - appears as a genre of imaginative literature which questions and disturbs, which feeds on
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disillusionment and warns against the nightmarish counterpart of the utopian project doomed to

failure.

It was in the 20th century that dystopia appeared in literature, and it played on the utopia/dystopia
dichotomy, and, at the same time, it took shape from the ambiguities of the notion of dystopia in order
not to lock it into a limited binary structure. As a result, dystopia captures the concerns of the present
era, typified by major events of modernity, like armed conflicts, nuclear threats, and the interaction
between humans and their environment and, eventually, with themselves. Therefore, the literary form

of dystopia develops in tandem with new challenges that humans expose themselves to in novel ways.

From this perspective, it is interesting to observe how the issues related to political totalitarianism give
way to those of technological totalitarianism. Consequently, a new genre shares a penchant for
criticizing authoritarian and fallen societies, and concentrates on the problems of hyper-connection,
biological discoveries, unbridled technology, and the simulacrum of cyberspace in which humans find

themselves trapped, and their identities threatened.

People and Events in the Context of the Unity of Time (According to Tamri Phkhakadze's
novel "We, the Turmels")

Maia Jaliashvili

PhD in Philology
Chief Researcher at the Shota Rustaveli Institute of Georgian Literature,
Professor at the Georgian-American University

Keywords: utopia, mythopoetic Time, Georgian Literature

The unity of time is the solid foundation that determines the strength of human consciousness. "Time
out of joint" (Hamlet), the separate perception of the present, past, and future, is a source of tragedy for
a nation or an individual. In the novel "We, the Turmels," Tamri Phkhakadze presents mythopoetic
time. In the novel, the writer uses universal mythological archetypes in different contexts and with
various interpretations in order to imbue her message with depth and greater polysemy. The author
tries and succeeds in showing us the hidden connections between the rational and irrational, material
and spiritual worlds. The metaphorical and symbolic nature of the characters or artistic figures helps
the reader not only to float on the surface of the work but also to dive into its depths. In this novel,
fairytale-like, mythological "stories" enter the flow of the narrative so naturally and freely that the
boundaries between the real and the metaphysical disappear. Myth, in general, implies the eternity of
the moment and the manifestation of the eternal in the moment. It is precisely the co-presence of the
moment and eternity that is presented in the novel. This unity is conditioned by human memory,
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which "distributes" what it cannot hold for remembrance into books and objects. The feeling of the
future in the novel is connected precisely to this "permanence" of memory.

Modelling Theocratic Future between Utopia and Dystopia
Levan Tsagareli

PhD in Philology, Professor
Ilia State University
Keywords: utopia, dystopia, theocracy, narrative, future

In 2012-2013, two unknown Georgian writers, Mariam Khidesheli and Giorgi Chaladze, published
their novels, in which they design new models of the Georgian future. Both of them share a theocratic-
religious vision of the future. However, they diverge in terms of the evaluation of such a future.
Whereas Mariam Khidesheli’s novel Heartbeat values the transformation of a secular state into a
theocratic monarchy as a positive process, Giorgi Chaladze’s novel Georgia 2070 depicts a theocratic
order as a critical condition. These divergent interpretations of otherwise very similar imaginations of
future might be caused by coexistence of contradicting, incompatible narratives and ideologems in the
modern Georgian society. By exploring the spatial, configurational and intertextual aspects of these
two novels written in the same period of time we will define the core features of those narratives that
give substance to the modern Georgian futurology. Comparative analysis of the axiological dimensions
of the texts will make it possible to reveal the positions that hinder achieving of an ideological

consensus in today’s Georgian culture.

Female Heterotopia, Counter and Utopian Space in the Work of Georgian Female Authors
Salome Pataridze

PhD in Philology, Assistant Professor

Ilia State University

Keywords: feminine space, immobility, utopian space

Women are defined by actions that are closed in themselves, limited by space, the female body is
characterised by hesitation, lack of self-confidence, unlike the male body, but this is not a biological

distinction, but the result of female socialisation in a masculine/dominant culture. Feminine spatial
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conditions are characterised by a "double spatiality" caused by the impossibility of distinguishing
between "here" and "there" and the self-experience of an object positioned in space rather than a subject
constituting space. Since spatial limitation/immobility is the result of the very social environment in
which the female characters live, leaving the domestic space and moving into public space seems
predestined for them, they turn to utopian and counter-spaces as an alternative, of which counter-
space is opposed to all other places and its purpose is to eliminate, neutralise and purify them, thus
questioning the patriarchal semantics of space. The counter-space is, in fact, a realised utopia, a place
devoid of cultural meanings, completely different from the place to which it refers. The subject of this
research is the analysis of the meanings of female heterotopias, counter- and utopian spaces, and the
presentation of the peculiarities and characteristics of female spaces in the works of Georgian women
writers. The texts of Sappho Mgeladze, Marijani, Anastasia Eristavi-Khoshtaria, Naira Gelashvili, Lia
Sturua, and Tamta Melashvili have been selected as objects of research. The aforementioned research
texts are analysed using Michel Foucault's Other Spaces and Heterotopia, Mary Ryan's Mental Maps,
and Iris Marion Young's Gendered Spatial Experiences.

Models of National Future in 18th- and 19th-Century Georgian Literary Narratives
Tsira Kilanava

PhD in Philology, Assistant Professor
Ilia State University

Keywords: Post-medieval Georgian literature, Bagrationi dynasty, Georgian classical authors, models
of Georgia’s future, cognitive scemata/scripts

This presentation explores the conceptual models of national future represented in post-medieval
Georgian literature. The focus lies on explicitly articulated ideas found in Georgian literary texts from
the pre-colonial and colonial periods (late 18th and early 19th centuries).

Special attention will be given to the political positions expressed in the literary works of members of
the Bagrationi royal dynasty, as well as to the models of national future reflected in the writings of
Georgian Romantic and later Realist authors. The analysis highlights the cognitive scemata/scripts
through which both royal and civilian authors envisioned the political future of Georgia. The literary

material will be processed using digital annotation and visualization tools.

Postcolonial Utopianism and the Recollection of National Future in Ioane-Zosime's Text
~Praise and Exaltation of the Georgian Language®
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The presentation employs the concept of postcolonial utopianism, which primarily defines postcolonial
utopias as visions of possibility narrated within literary texts such as personal, social, or national self-
imagination across different time-frames and various orders of reality (Ashcroft, 2017). According to
this theoretical framework, the future represents a horizon of possibility, a space for
becoming/emergence, and only creative people possessing such imaginative capacities can provide
substantive form to this potential. Considering these theoretical perspectives, this presentation
examines the 10th-century Georgian hymnographer Ioane-Zosime's text "Praise and Exaltation of the
Georgian Language." We analyze this text as a national utopia and discuss its function in envisioning

and constructing a national future.

Socio-Cultural and Political Aspects of Dystopian Narratives

Alexandra Dekanosidze

Junker

National Defense Academy of Georgia

Keywords: apocalypse, dystopia, collective fear, sociocultural narratives, and political discourse.

Doomsday, apocalyptic, and dystopian narratives are often found in contemporary socio-cultural and
political discussions. These themes reflect collective fears of global crises, technological development,
ecological disasters, and political instability. In literature, cinema, and media, apocalyptic stories are
often used as a metaphor for the dangers of modern society, which are associated with climate change,
biological warfare, or technological deviations. On the other hand, Dystopian narratives emphasize the
threat of social inequality, authoritarian rule, and the loss of individual freedom. In political
discussions, these themes often become ideological tools, which are used both to criticize globalization
and to justify radical reforms, and in the cultural context, they reflect human behavior in extreme
conditions and conduct philosophical discussions on the sustainability of civilization. Thus, narratives
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of apocalypse and dystopia express collective trauma and serve as a tool for critiquing social reality,

influencing political and cultural decisions.
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